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aƻǊǊƛǎ 
όмуоп-муфсύ 

 ²ƛƭƭƛŀƳ aƻǊǊƛǎ ǿŀǎ ŀƴ ŀǊǘ ƘƛǎǘƻǊƛŀƴΣ {ƭŀŘŜ ǇǊƻŦŜǎǎƻǊ ƻŦ 
ŬƴŜ ŀǊǘǎ ŀƴŘ ǿŀǎ ŀƴ ŀŎǝǾƛǎǘ ƎǊƻǳǇ ƭŜŀŘŜǊ ƛƴ 9ƴƎƭŀƴŘΦ IŜ ǿŀǎ 
ŀƴ hȄŦƻǊŘ ŘƛǾƛƴƛǘȅ ǎǘǳŘŜƴǘ ǿƘƻ ŀōŀƴŘƻƴŜŘ ¢ƘŜƻƭƻƎȅ ŀƴŘ 
ǎǘǳŘƛŜŘ ōƻǘƘ ŀǊŎƘƛǘŜŎǘǳǊŜ ŀƴŘ ǇŀƛƴǝƴƎ ŀƊŜǊ ŜƴŎƻǳƴǘŜǊƛƴƎ 
wǳǎƪƛƴΩǎ ǘŜŀŎƘƛƴƎǎΦ aƻǊǊƛǎ ōŜƭƛŜǾŜŘ ǘƘŀǘ ǘƘŜ ǇǊƻǾƛǎƛƻƴǎ ƻ Ŧ ǿŜƭƭ-
ŘŜǎƛƎƴŜŘΣ ƘŀƴŘŎǊŀƊŜŘ ǇǊƻŘǳŎǘǎ ƛƴ ǘƘŜ ƘƻƳŜǎ ƻŦ ƻǊŘƛƴŀǊȅ 
ǿƻǊƪƛƴƎ-Ŏƭŀǎǎ ǇŜƻǇƭŜ ǿƻǳƭŘ ǊŀƛǎŜ ǘƘŜƳ ŀōƻǾŜ ǘƘŜ ƭŜǾŜƭ ƻŦ 
ŘƛǎƛƴǘŜǊŜǎǘŜŘ ōǊŜŀŘ-ǿƛƴƴƛƴƎ ŜƳǇƭƻȅƳŜƴǘΦ Iƛǎ ŀǊŎƘƛǘŜŎǘǳǊŀƭ 
ƳƻǾŜƳŜƴǘΩǎ ǇǊƛƴŎƛǇƭŜǎ ƛƴŎƭǳŘŜŘ {ǘǊǳŎǘǳǊŀƭ ƛƴǘŜƎǊƛǘȅΣ 
LƴǘŜƎǊŀǝƻƴ ƛƴǘƻ ǘƘŜ ǎƛǘŜΣ ŀƴŘ ƭƻŎŀƭ ŎǳƭǘǳǊŀƭ ƛƴǘŜƎǊŀǝƻƴΦ 
.ŜƭƛŜǾŜŘ ƛƴ ǘƘŜ ǘƻǘŀƭ ǿƻǊƪ ƻŦ ŀǊǘΣ ōŀǎŜŘ ƻƴ ŎǊŀƊ-ƎǳƛƭŘ 
ŎƻƻǇŜǊŀǝǾŜ  ǿƘƛŎƘ ǿŀǎ ŀ ƳŜŀƴǎ ƻŦ ŀŎƘƛŜǾƛƴƎ ŜǾƻƭǳǝƻƴŀǊȅ 
ǎƻŎƛŀƭ ǊŜŦƻǊƳ ŀƴŘ ǊŜ-ŜŘǳŎŀǝƻƴ ǿƘƛƭŜ ŎǊŜŀǝƴƎ ǎƻŎƛŀƭ-ŜŎƻƭƻƎȅΦ 

 

aƻǊǊƛǎΣ aŀǊǎƘŀƭƭΣ CŀǳƭƪƴŜǊ ŀƴŘ 
/ƻƳǇŀƴȅ 
 aƻǊǊƛǎ ŦƻǳƴŘŜŘ  ǘƘŜ aƻǊǊƛǎΣ aŀǊǎƘŀƭƭΣ CŀǳƭƪƴŜǊ ŀƴŘ 
/ƻƳǇŀƴȅ ƛƴ муснΣ ŜǎǘŀōƭƛǎƘƛƴƎ ǿƻǊƪǎƘƻǇǎ ǿƘŜǊŜ ŀǊǝǎǘǎ-
ŎǊŀƊǎƳŜƴ ŎǊŜŀǘŜŘ ǿŀƭƭǇŀǇŜǊΣ ǘŜȄǝƭŜǎΣ ǎǘŀƛƴŜŘ ƎƭŀǎǎΣ ǳǘŜƴǎƛƭǎΣ 
ŦǳǊƴƛǘǳǊŜΣ ŀƴŘ ŎŀǊǇŜǘǎ ǳǎƛƴƎ ƘŀƴŘƛŎǊŀƊ ǘŜŎƘƴƛǉǳŜǎΦ Iƛǎ ŬǊƳ 
ǊŜƅŜŎǘŜŘ Ƙƛǎ ǇƘƛƭƻǎƻǇƘȅ ƻŦ ŘƛƎƴƛǘȅ ŀƴŘ Ƨƻȅ ǘƘǊƻǳƎƘ ƘƻƴŜǎǘ 
ŎǊŀƊǎƳŀƴǎƘƛǇΦ Lǘ ǿŀǎ ƛƴǘŜƴŘŜŘ ǘƻ ōŜ ŀƴ ŀƭǘŜǊƴŀǝǾŜ ǘƻ ǘƘŜ 
ŦŀŎǘƻǊȅ ǎȅǎǘŜƳΣ ǿƘŜǊŜ Ƴŀǎǎ-ǇǊƻŘǳŎŜŘ ŜƭŜƳŜƴǘǎ ǿŜǊŜ 

ŀǎǎŜƳōƭŜŘ ōȅ ǿƻǊƪŜǊǎ ǿƘƻ ƘŀŘ ōŜŎƻƳŜ ƭƛǧƭŜ ƳƻǊŜ ǘƘŀƴ ŎƻƎǎ 
ƛƴ ŀ ƳŀŎƘƛƴŜ ŀƴŘ ƘŀŘ ƴƻ ƛƴǘŜǊŜǎǘ ƛƴΣ ŎƻƴǘǊƻƭ ƻǾŜǊΣ ƻǊ ƭƻǾŜ ŦƻǊ 
ǘƘŜ ƎƻƻŘǎ ǇǊƻŘǳŎŜŘΦ  

 

¦ƴŦƻǊǘǳƴŀǘŜƭȅΣ ǘƘŜ ƻǳǘǇǳǘ ƻŦ aƻǊǊƛǎΩǎ ǿƻǊƪǎƘƻǇǎ ǿŀǎ 
ƛƴǎǳŶŎƛŜƴǘ ǘƻ ƳŜŜǘ ǘƘŜ ƴŜŜŘǎ ƻŦ ŀ ōǊƻŀŘ ƳŀǊƪŜǘΣ ŀƴŘ ǘƘŜ ǇǊƛŎŜ 
ƻŦ Ƙƛǎ ǿŜƭƭ-ƳŀŘŜ ƻōƧŜŎǘǎ ǘŜƴŘŜŘ ǘƻ ōŜ ƘƛƎƘŜǊ ǘƘŀƴ ŎƻƳǇŀǊŀōƭŜ 
ŦŀŎǘƻǊȅ-ƳŀŘŜ ƎƻƻŘǎΦ ¢ƘŜ ŜǎǘŀōƭƛǎƘƳŜƴǘ ƻŦ Ƙƛǎ ŬǊƳ ƳŀǊƪǎ ǘƘŜ 
ŬǊǎǘ ŀǧŜƳǇǘ ǘƻ ŀŘŘǊŜǎǎ ǘƘŜ ƛƴŦŜǊƛƻǊ ǉǳŀƭƛǘȅ ƻŦ ƳŀƴǳŦŀŎǘǳǊŜŘ 
ƎƻƻŘǎ ŀƴŘ ǘƘŜ ŘŜƘǳƳŀƴƛȊƛƴƎ ŀǎǇŜŎǘǎ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ǇǊƻŘǳŎǝƻƴΦ 

Webb 
(1831-1915) 

The Red House 
 Phillip Webb de-
signed Morrisô home the 
Red House at Bexleyheath. 
It is a redbrick structure that 
harkened back to the medi-
eval domestic vernacular. It 
has undisguised use of ma-
terials which surprised con-
temporary visitors at the 
time, as well as the elabo-
rate use of decorative detail 
on the interior.  

²ŜōōΣ ¢ƘŜ wŜŘ IƻǳǎŜΣ муом-мфмр 

2 

Pugin 
(1812-1852) 

 Agustus Welby Northmore 
Pugin converted to Catholicism and 
regarded the Gothic  style as an 
embodiment of proper, moral, and 
religious values from the past that were 
absent in his own time. He was well 
versed in the realities of medieval 
buildings. He believed that the morals of 
men were rooted when we were in 
contact with each other and all 
contributed in society and we all had a 
craft-base role in society. 
 He published a second edition 
of Contrasts; or, A Parallel Between the 
Noble Edifices of the Fourteenth and 
Fifteenth Centuries, and Similar 
Buildings of the Present Day: Shewing 
the Present-Day Decay of Taste where 
he showed a monastery where the 
almoner received the needy with 
kindness; fed them, clothed them, 
preached to them and provided them 
with a decent Christian burial. By 
contrast, the ñmodern poor houseò was 
a prison-like walled building with a 

temple front portico. The poor 
were kept shackled in cells, fed 
a small meal, beaten and 
were 

dissected after death.  
 Pugin believed that Gothic was 
the ñonly correct expression of faith, 
wants, and climateò. He collaborated with 
Charles Barry to rebuild Londonôs House 
of Parliament, he also worked on his own 
home, as well as St. Augustineôs church 
which he paid for himself  and then 
donated. 

 Viollet ïLe-Duc 
(1863-72) 

 Eugene-Emmanuel Viollet-Le-
Duc was the leading proponent of the 
Gothic Revival in France. He was more 
interested in the rational axis of medieval 
structure. He saw the system of rib-vault, 
pointed arch, and flying buttress as 
analogous to nineteenth-century iron 
forming, and he aspired to a modern 
architecture based on engineering 
accomplishments. Believed that 
ñsymmetry and apparent form are only 
secondaryò. 

Ruskin 
όмумф-мфллύ 

 John Ruskin was a prolific critic 
of art and society. He believed that the 
Industrial Revolution was a grievous error 
exerting a corrupting influence on society. 

He avoided technological progress 
whenever possible, insisting 

on coach transport 

instead of traveling by train. He 
associated high moral values with certain 
historical styles in which he believed truth 
and beauty in building were to be found.  
 He was an art historian and 
professor of fine arts, it wasnôt until book 
of ñstones of Veniceò that he became 
political. He believed that the way  labor 
was divided degraded people, they were 
no longer seen as human beings but as 
part of the machine.  He spoke about the 
effect of society that were not enjoying 
the profits of the industrialization age.  
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Adler & Sullivan  
(1844-1900) (1856-1924) 

 Adler and Company changed their name to Adler and 
Sullivan in 1181. Adlerôs engineering and managerial expertise 
complemented Sullivan's artistic inclinations. Adlerôs 
understanding of acoustics gained the firm the commission to 
design the Chicago Auditorium Building, one of the most 
complex multi-use buildings constructed in the country up until 
that time. Sullivan was deeply invested in Emerson and wanted 
an authentic American style. In The Autobiography of an idea 

ƘŜ ƛƴǘǊƻŘǳŎŜŘ ǾŜǊǝŎŀƭ ǘǊŀƴǎǇƻǊǘŀǝƻƴτǇŀǎǎŀƴƎŜǊ ŜƭŜǾŀǘƻǊΦ CƻǊƳ ƛǎ 

ŜǾƻƭǾƛƴƎ ōŜŎŀǳǎŜ ƻŦ ƴŜŜŘ ŀƴŘ ŦƻǊŎŜǎ ƻŦ ƛƴŘǳǎǘǊƛŀƭƛȊŀǝƻƴ 
ǿƻǾŜ ǇŀǊǘ ƻŦ ǘƘŜ ƴŀǘǳǊŀƭ ƅƻǿƛƴƎ ƳŀǘŜǊƛŀƭ ƻŦ ƳŀƴΩǎ 
ŘŜǎǝƴȅΦ 

Auditorium Building 
(1886ð90) 

 This building contains a ten-story hotel and 
seventeenðstory office tower, wit h additional 
offices at the back, as well as a huge 4237ðseat 
convert hall located in its center. Adler was 
challenged in erecting such a structure on the 
muddy subsoil of Chicago,  Adler also used his 
talent to make sure that the sightlines of the 
acoustics were excellent for every seat in the 
auditorium. Sullivan's task was to give architectural 
harmony to the diverse elements of the building. 
Sullivan turned to classical precedent for 
inspiration when he tackled 
the problem of artistic 
expression appropriate to a 
tall building.  

Burnham and 
Root 

(1846-1912) (1850-1891) 

 

Monadnock 
Building 
(1890-91) 

 An internal iron frame 
provided lateral bracing 
through riveted girder-
column connections, even 
where masonry bearing 
walls were retained.  The 
front portion is original. 
Built using traditional 
masonry bearing walls, 
rather than the new steel 
frame, it is highly 
expressive in its use 
of materials. The 

need for economy preluded external ornaments. This building 
signaled the end of the bearing-wall skyscraper because its 
thick walls were not economical.  
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Furness 
(1839-1912) 

 The last great 
Architect of the 19th Century, 
he had his own version of 
gothic revival that  he 
discovered in Islamic 
architecture with complex 
geometric woven shapes. 

 
Richardson 

(1838-1886) 

 Henry Hobson 
Richardson was born to a 
wealthy Louisiana family. He 
completed the course at the 
Lawrence Scientific School 
of Harvard University before 
enrolling a the Ecole in 1860. 
He was financially forced out 
of school and worked for the 
Paris office of Theodore 
Labrouste  until 1865.  He 
believed that the only 
ornamentation of a building 
should be the material. 
 

The Trinity Church 
(1872-77) 

 The Trinity Church 
became the most celebrated 
building of its ae. The design 
is a pastiche, based on a 
stubby Latinðcross basilica. 
The polychrome stonework 
and general massing come 
from French Romanesque 
churches of Auvergne. 

Jenny 
(1832-1907) 

 William Le Baron Jenney 
is credited with the early 
development of the skyscraper. 
 

Home Insurance 
Building 
(1883-85) 

 This building is not entirely 
metal-framed as the first floor 
contains sections of masonry 
bearing wall. Above the ground 
floor the masonry exterior was 
supported on shelf-angle 
supports attached to the frame, 
and steel rather than iron was 
employed for the structure above 
the sixth-floor level.  
 Jenny was searching for 
effective ways to fireproof steel 
frame construction for the late 
19th century buildings. This was 
one of the first successful 
solutions.  
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Wright 
(1867-1959) 

 

 Frank Lloyd Wrightôs mother had 
decided that Wright would be an architect 
as a child, so she encouraged his interest in 
artistic and spatial investigations.  His 
Prairie Style was his way of trying to convey 
that these houses are about the landscape, 
they belong in the landscape. He takes 
germ seed metaphor and turns it into the 
building in a form of interval-ornament. 
Wright unfolds it into the whole building 
differently than Sullivan who unfolded into 
ornamentation.  

 
Ward Willits House 
(1901-1903) 

  This home has long low slums 
overhanging eve, it makes the house look 
like itôs part of the ground and it protects the 
inhabitants from view and from light. It also 
has outstretching walls to add another level 
of privacy and it extends the architecture 
into the landscape. It creates fluidity 
between the inside and the outside  Inside, 
it has a ñdissolving of walls, it dissolves 
room divisions to create infinite space. It 
doesnôt have a front or back and when you 
enter, you find yourself at the core.  

 
Hollyhock House 
(1919-21) 

  Wright was searching for a new 
model of how people will live, but still have 
a complete work of art. It was inspired by 
Mayan architecture. The Plan seems to be 
reaching out, yet it remains very formal. Itôs 
quality still echoes Prairie -Style and 
escapism. Wright abandoned the compact 
composition of his previous designs for a 
cruciform plan  
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Mckim, Mead, 
and White 

() () 

 Metaphorically 
described the careful 
Mead as he keel, the 
esthete Mckim as the 
hull, and the flamboyant 
White as the sail of an 
imaginary ship in this, the 
first great architectural 
partnership in America. 
 

 
 

Villard Houses 
(1882-85) 

  The firm of 
Mckim, Mead, and White 
established the model for 
the large-scale American 
architectural practice. 
They based this 
residential structure on 
Roman palazzi. It 
consisted of six separate 
houses arranged around 
a  central courtyard. The 
Villard Houses presented 
a face of civic decorum. 

Pennsylvania 
Station 
(1902-11) 

   
 This building was 
based upon the model of 
Roman baths, the station 
provided a grand portal to 
the city as it brought in 
passengers forty-five feet 
below the ground level and 
covered them monumental 
vaulted spaces lit by great 
thermal windows that lit the 
groin-vaulted waiting area. 
The destruction of this 
terminal is a tragedy for 
American architecture.  

Boston Public 
Library 
(1887-95) 

  Charles 
Mckim was largely 
responsible for the 
Boston Public 
Library. It then 
housed the largest 
public collection of 
books in the US. It 
symbolized 
Bostonôs cultural 
heritage.  
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